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Artsakh is one of the ancient parts
of the Armenian Homeland, sacred
and unsurpassed in its beauty,
abounding in countless wonders
created by nature and man.

Nourished by their native soill,
endowed with the blessings of
nature, throughout many millennia,
the Armenians of Artsakh enriched
it with countless specimens of
man’s creative mind, by building
their cultural heritage, deeply
national in essence, that dates as
far back as the times of polytheism
and worship of Nature, and reach-
es the Christian era.

Notwithstanding the invasions fol-
lowing one another, and the provi-
sional domination of foreign rulers,
the Armenians of Artsakh remained
attached to their land, made
sacred with their ancestors’ graves
and relics. They have never
ceased building monuments each
of which has its own peculiar story
and can tell a lot to all those who
wish to get acquainted with
Artsakh.

WELCOME TO ARTSAKH



UhuinnpwztGned qunGynn unup éwnp plwynfub £ Gppnpn hwqupwdjwyn




The plane of Sekhtorashen is already in the third millennium of its existence




QGuinwGGh dnuin qunGynn Uthwpwy (hap 1139 p. Gpypwwpdh 6Gnihn £




Lake Alharak, situated near Getashen, came into being as a result of the earthquake of 1139
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The ancient oak-tree has committed itself to preserving a 13th-century
cross-stone in the cemetery of Vardadzor (Gyoulatagh) Village




Swyng wppw Shqpwh P UL6h (95-55 pp. U.p.w.) hhiGwnpwé Shapwlwybpn pwnwph
wwphuwbtinpp b yundhgGwnwnjwa (-6 nn.) Gltinkghl




The ramparts of the city of Tigranakert, founded by Armenian King Tigran Il the Great
(95 to 55 B.C.), and an early medieval church (4th to 5th centuries)
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The Armenian village of Banants boasts a rich heritage manifesting skills of folk architec-
ture gained in the course of centuries




Nwnh Juwbph qubGgqwywuwnwb GGpunid qunGynn 1283 p. Ypndwé qnijq fuwspwnbpp
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located inside the belfry of Dad Monastery.

are world masterpieces of sculpture and art

These two cross-stones (1283)



Qubéwuwnh Up. IndhwGOn-UYypwnsh Gltintghb (1216-1238 pp.) L qudhpp (1261 p.)
hwdwnynid 66 hwy Swpunwpwwbunwlwb dnph hwbGpwghunwpw




St. Hovhan Mkrtich (John the Baptist) Church of Gandzasar (1216 to 1238) and its narthex
(1261) are considered an encyclopedia of Armenian architectural thought
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3wgh qjntnh dnwn qunnGynn Prp tingh (UJwq Up. Lowh) Jwbpp (64 nwp) hwpwquwnntb
dwpibwynpnid £ wpgwiuywb swpnmwpwwbnnipjwld wnwbGdbwhwunynipintGbbinp
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Bri Yeghtsy (Avag Sourb Nshan) Monastery (13th century), located in the neighbourhood of Hatsy
Village, represents an integrity of the peculiarities of the architecture of Artsakh




Ofuwnp nrGt JwlGpp (6-2 nn.) UJwG-3nhthuhdtwwnhw hwynGh 21 GytintighGtphg wakGwhhGo k
The monastery of Okhte Drne (5th to 6th centuries) is the oldest of the 21 churches
having the composition of Avan-Hripsime type
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Quhs ubpnp (qrfu. ytntighl™ 1241-1246 pp.) Upgwfuh Swpunwpwwbnwywhb gnh
Gtich Monastery, the main church of which was built between 1241 and 1246,
is one of the pearls of the architecture of Artsakh




Qnuwptipnp (6-AC nn.) qunGynid £ Spwnne L [@Apnh qbwntiph dhwjuwnGdwb nbnnid
Jraberd (5th to 18th centuries) is located at the juncture of the rivers Trtu and Terghi




Swlnwpbpnp (6-d% nn.) qunGynid £ Spninch dwifu yuwy LL gGwnh we Ynnincd
Handaberd (5th to 14th cents.) lies on the right side of the river Ley, the left tributary of the Trtu




Ownh hwlpwjhl wtwp wnpjnipGbpp L Lwepkib dnpl Unwowdnp qjninh dnwn
The warm mineral springs of Tzar and the gorge of Kajken near Arajadzor Village




Uwgh Ywdintpop (1825 p.), «dlohny Ywwwé ptinép» Unwowdnph dnwn L dncinfunith Yhpdp
Mazi Bridge (1825); the “rock fastened with an iron chain” near Arajadzor and the Doutkhou gorge




NGwh HYhquihwynh ququp (htryntd™ Gnengnt pbinnp)
Towards the top of Mount Dizapayt (Gorozu Castle in the background)




LL qbiinh Yhpdp
The gorge of the river Lev




1896 p. pwgywd yhvwytipn dwlwwwnh Unwowdnp gjninh dnwn
A cut-of-rock road unearthed in 1896 near Arajadzor Village




Pwquwwnt untGbp Spunnth Yhpdned”™ Lwpjwdweh dnwn
Pillars of basalt in the defile of the Trtu, in the vicinity of Karvajar




Unwy |Grp Qni punwb qjninhg
Mount Mrav from Gyulistan Village




3nGniwinh Yhpdp Gniphh pwpdnilphg
The defile of Honut from the elevation of Shooshi




3nGneinh Yhpsdp bwplwnrh dnpnid
The defile of Honut in the gorge of the Karkar




LGwinipe L opwnwg 3InbGniinh Yhpdncd
A bridge and a mill in the defile of Honut




Thquyh (GrGwzfuwphp thquithwjnh (waetinhg
The mountains of Dizak as seen from the slopes of Mount Dizapayt







Uwypwincinp thquihwynh qugquphg
Sunset from the top of Mount Dizapayt
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